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“Tactical translucency’ is a distinct characteristic

of the work of SANAA’s Kazuyo Sejima + Ryue
Nishizawa. In the 21st Century Museum of
Contemporary Art, it was applied as a strategy in
which to blur the boundaries between the city and
the interior space of the art museum, creating a type
that fuses areas for public activities and the more
contemplative gallery spaces.
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The intertwined public and museum
zones are designed to provoke
interaction between potential user
groups, with the public spaces
encircling the museum.




Bird’s-eye view of
the museum.










below-left: Site
location plan.

below right:-View
from the foyer to
the city.

opposite: External
view of the foyer
and gallery.

SANAA's work is characterised by a
persistent preoccupation with the rethinking
of boundaries, their removal, blurring,
and clarification. Their concern with
transparency has created both a subtle
phenomenal translucency and a highly
effective process of diagrammatic reduction.!
As a result of the optical and programmatic
translucency anticipated in a project such
as the firm’s Moriyama House (2005),
the museum in Kanazawa succeeds in
radically rethinking the relationship between
interior and exterior volumes and spaces,
between the room, the building and the
city. The subsequent typological challenge
of the museum, the transformation of the
traditionally highly representative physical
nature and programmatic interiority into
an extended yet delicate fragment of the
city, the dematerialisation of the museum

itself, can be understood as conditioned by
tactical translucency and motivated by the
convergence of opposites such as inside and
outside, private and public, individual and
collective, or programmatic and formal.

The 21st Century Museum of
Contemporary Art sits in the city centre and,
in addition to museum spaces, includes
community gathering spaces such as a
library, lecture hall and children’s workshop.
The intertwined public and museum zones
are designed to provoke interaction between
potential user groups, with the public spaces
encircling the museum.

The site links together the diverse but
equally important municipal functions
surrounding it. Circular in form, the building
has no front or back, allowing exploration
from all sides. The exhibition area is
fragmented into numerous galleries, all of

Despite its size, the building feels bright, open
and free. This is consistent with SANAA’s
typological intent to open the museum
(architecture) up to its surroundings, to the city,

its activities and people.
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